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A \ aluable Coiitribntion to
Historv of Music in America

New Supplenientary Volume of Grove's Dictionary Ig
Devoted to American Composers, Insti-

tutions and Activities

By H. E. Krehbiel .

From the publishing house of the
Vaemillan Company there is come one

.f the most valuable, a3 well as

unlque, contributions to the history of
music in America that has ever been
made. It is a supplementary volume to
the second edition of Grove's Dictionary
of Music and Musiclans, which was

pnblished some fifteen years ago, and
ii described as the slxth volume of
that invaluable work of reference.
Save as it provides additional material
intended to bring the "dictionary" down
to date, it is devoted wholly to American
composers, institutions and activities,
and the manner in which this is done is
without paraliel in music literature and
ehallenges an emphatic expression of
aimiration, even wondering admiration,
for the editor, Waldo Selden Pratt, and
h!« associate, Charles N. Boyd.
A grady of the volume has stimu-

lated in us a desire to discuss at least
half a dozen different subjects which
fell under notice during the reading,
bnt all of them must be held in reserve

for some future occasion. It must be
.aough for one day if we try to convey
an nnderstanding of the plan and scope
.f the work. Primarily, it is a bio-
fiaphical dictionary of men and
women who have been or are con-
eorned with the cultivation of music
ia America since its settlement by
white men. But it is much more than
that. It is a thesaurus of historical
facts and suggestions for the teacher,
aa well as student of social philosophy
tid artistic culture. The work has
two divisions. The first is a review of
the hlatory of musio from the days of
the earllest colonists down to the pres-
eat time, with discussion, illuminating
though auecinct, of the progreasive in-
eidents in the political, social and in-
doitriil deveiopment of the country
which have influenced its deveiopment.
This review is published in eight sec-

tioae, each of which haa a biographical
dictionary of lte own. There are cross
«ferences, and thongh the plan dif-
'oaei the biographical material some-
what it has the fine merit of present-
,Bf it in b highly lnstructive environ-
taent
**.¦» Diacovery of America to Founda-

tion of Colonies
The first seetlon of the Historical

latroduction and Chronological Regis-*«¦ deals with the period from the
diicovery of America by Columbus to
ta« foundation of colonies in varioun
Parts of the country. Here no informa¬
tion apecifically referring to musical
culture seems to have been available
to the editors, whose conclusions are

Practically summed up in the statc-
»«nt that till the end of the seven-
teenth century conditions were "man-
'f«tly unconducive to artistic life."
The entire population of the colonies
*t the end of the period may not have
**ceeded 275,000, including many negro.leves. The records are deficient in
r*««rences to music and musical in-
.truments, there was a tendency in the
* "th to view music as worldly and

^erefore objectionable; in the South
¦oufht and practice were probably
*«e liberal, and at first, in both sec-
*ion*- r-one of the colonists "pos-*»»ed any special taste or aptitude in
*. tanslcal field." This is, perhaps, a
*. .weeping conclusion, in view of
*< <aat that many of the colonists
.*. people of education, culture and

r«*nement, and that some of their
*"»tora in their English homes, no-
*&v Milton and even Cromwell, were
*0»ieal devotees. But the paucity of
'Wormation may Justify the editorial
*Uitude.
&

^ th* growth of population in
* ^elonial century there came growth*'*» of muBical inclination and apti-
**. The dominant social influence
*. English, and the kind of musical
*»rUinment popular in England be-
***. P«pular. Until 17D0 the musical

] performera were almost wholly Eng-
lish; thereaftor they came also from
France. Congregational singing waa
improved and became influential
through the establishment of singing
(schools, musical instruments were im-
ported in greater number and begin-
nings were made in commercial manu-
facture, and with Francis Hopkinson
composition had its beginning. "But
the line of contributors to psalmody
jwas well established before 1800."
rMuch interesting information, largely
drawn from Mr. 0. G. Sonneck's in-
valuable worka on early American con-
cert and operatic activities, ia pre-
sented in the Chronological Register.

Era of Expansion
There follows what the edltors call

"The Era of National Expansion".
from 1800 to 18G0.in which the na-
tional domain was increased at least
sixfold, until its area waa nearly as
large as all Europe, a great stream of
immigration set in, citiea were multi-
plied, industrial and commercial en-
terprise grew enormously, as did
w^alth, also. Thousands of miles of
railways were opened and original im-
oulse in the fields of science, letters
f.nd the fine arts became noticeable. In
the evolution of musical culture the
advance was marked by a decided in-
r.rease in the number of visiting pcr-
formers and resident teaehers, and a

promising activity set in in respect of
church music, concert undertakings,
cperatic enterprises; the cultivation
.1 psalmody spreads in the directions
icuthwest and west, stimulating choral
f>nd solo singing, the stndy of composi¬
tion; tha manufacture of musical in¬
struments, especially pionafortes, grows
ir. energy (the product in 1850 amount-
mg to nearly $2,600,000). About 1840

u ir.fluence of Germany begins
markedly to be felt.in pianoforte
manufacture, musical performances,
etc), notable incidents being tht visit
of the Germania Orchestra in 1848 and
the arrival of the boyTheodorc Thomas
in 1845. In connection with this, the
c ming of Carl Zerrahn and Carl Berg-
mann ought also to have been recorded,
since their great influence in Boston
nnd New York antedated that of Mr.
Thomas and was scarcely inferior. ln
fact, it was from the Boston Handel
nnd Haydn Society, conducted by Mr.
Z^rrahn, that a stimulating impulse in
choral culture went out over the coun-

j t.-y, and it was under Mr. Bfirrgmann
that Mr. Thomas developed his capacity
u* an orchestral leader. The period also
was signalized by the organization of
tr.e Handel and Haydn Society in Bos-
ton (1815), the Musical Fund- Society
of Philadelphia (1820.) and the New
York Pbilharmonic Society (1842L It
»aw also the building of the New York
Academy of Music (,1H51), the Boston
Music nnll (.1863) and the finest of a

gcries of opera houses (the first in
if08) in New Orleans (1859).
Musical Development After the Civil

War
The phases of musical development

in the tirst period marked off after the
Civil War are credited to the influence
of organized education. "It was in this
period that instructors and professors
of music began to become common in

[colleges and universitics, that instruc-
tion in music in public schools began
to be widely and permanently adopted,
that responsible music sahools began

'to be founded, that the occupation of
music teaching began to be recognized
as r 'profession,* that regular concert
and opera series began to be estab-

lij-hed, that choral eocieties and or-

chestras began to be organized in such
a way as to continue, that influential
musical periodicals and books began to

multiply and thus that the whol» social
and intellectual status of musical art

began to acquire general significanca.
With this came, of course, a great un-

folding of artistic power in perforni-

ar.ce, compositlon and technieal appre-
ciation." The editors enumerate many
music schools of prominence which
came into existence between 1865 and
1886 and mention a large number of
teaehers who came into prominence
withln the period. Also the founding
of organizations like the Oratorio So¬
ciety of New York, Apollo Club of Chi¬
cago, Cincinnati Festival Association,
the Thomas Concerts ln New York, the
Harvard Musical Association (1865-'82),
which prepared the way for the Boston
Symphony Orcher.tra (1881), the Sym-
phony Society of New York (1878), the
Kneisel Quartet (1886), the holding of
great festivals of music such as the
peace jubilees in Eoston (1869 and 1872),
the Handel and Haydn festivals, the
Cincinnati May festivals (1873), the
New York festivals of 1881 under Dr.
Leopold Damrosch and 1882 (alao in
Chicago) under Theodore Thomas, and
the growth of musical librariea.
The riae of American muslciana as

performers, composera or conductors
is recorded. "Most of them secured
extended discipline abrcad, usually in
Germany. Their number, the variety
of their interests and the scope of
their profesRional influence rapidly in-
creases, so that even before 1900 the
phrase 'the American school' became
perhapa prematurely frequent. Of
those first appearing after 1860 the
most conspicuous wero Buck and Paine-
of those after 1870, Chadwick, Foote,
Gilchrist and Gleason; of those after
1860, Mrs. Beach, Kelley, MacDowell
and Parker; and of those after 1890,
Converse, Gilbert, Hadley and Oldberg.
Six of them have now died, but none of
them before 1900. Much of the most
creative work of all these dates from
aftv that time. It is not, therefore,
the bulk or the absolutely original
quality of American composition be¬
fore 1900 that arrests attention.¦
except the remarkable work of Mac¬
Dowell.but the fresh, ambitious,
thoughtful and confident spirit that
animates it."

Establlshment af Gerrnan Opera
The editors treated the period be¬

tween 1860 and 1880 so comprehensively
in their survey that they found little
calling for comment in the decade be¬
tween 1880 and 1890.nothing of sig-
r.ificance, indeed, except the establish-
ment of Gerrnan opera at the Metro-
politan Opera Houso (season 18S4-'85).
The chronological register bolks large,
however, In the final section there is
a short discussion of the American
school of composition which is worthy
of reproduction. We therefore give it
in ita entirety:
The question is by no means new, but

its serious discussion is comparatively
recent. The claim has been pressed
that here, as in many other countries, a

"national" type should rest upon some-

thing in the nature of folkmusic.
Among several possible illustrations of
such music two have been specially'con-
sidered. On the one hand the songs of
the negroes of the South have been
emphasized. Thoughtful attention to

these be^gan at the time of the Civil
War, and especially about 1870, when
the original "Jubilee Singers" were

heard at home and abroad. Of course

the picturesque sentiment in such
melodies had been felt long before and
artistically used, as, for example, by
Foster as' early as 1845. But in 1885
negro themes were put to orchestral
use by Chadwick, and in 1894 more
ostent'atiously by Dvorak. Since then
the latent richness of thia vein of
melodic and rhythmic ore has been
diligently searched out by many com-

pusurs, with results most interesting
und often impressive.
On the other hand, the songs of the

Indians of the West have also been
emphasized. Attention to these wa>

iirst called by the original study oi
Theodore Baker in 1882.a study which,
in part, inspired the drafting of Mac-

iDowell'a "Indian Suite" some ten years
later. Since 1901 the value of this
source has been valiantly upheld by *

circla of enthusiasts led by Arthui

AMONG THOSE WHO WILL APPEAR IN
CONCERT DURING THE WEEK

I>«MW««B1>« V

f Calenoar for the Currtnt i^eefe |
I SUNDAY.Aeolian Hall, 3 p. m., concert by the New York Symphony J

Society; Carnegio Hall, 3 p. m., concert by the Philharmonic Society, i
8:15 p. m., concert by the National Symphony Society; Longacre l
Theater, 3 p. m., fourth Frederic Warren ballad concert; City Col- I
lege, 4 p. m., organ recital by Samuel A. Baldwin; Town Hall, 3 \
p. m., piano recital by Emo Dohnanyi; Metropolitan Opera House, j8:30 p. m., "opera concert."

MONDAY.Aeolian Hall, 3 p. m., aong recital by Margaret Clarkson, j
soprano; Town Hall, 8:15 p. m., concert by Alexander Schmuller, |violinist, and Oasip Gabrilowltsch, pianist; Hotel Plaza, rose room, \2:S0 p. m., recital by Therese Quadri, soprano, and Francis Moore, f
pianisf, Brooklyn Academy of Music, 8:15 p. m., concert by tho j)
Orchestral Society; Metropolitan Opera House, 8 p. m., Italian opera I
and German opera in English, "L'Oracolo" and "The Polish Jew." 1

TUESDAY.Aeolian Hall, S p. m., concert of compositlons by Clarence §
Loomis; Camegie Hall, 2:30 p. m., concert by the National Symphony l
Society; 8:15 p, m., eong recital by Hulda Lashanska, soprano; Town ?
Hall, 8:15 p. m., song recital by Oscar Seagle, barytone; Metropoli- \
tan Opera House, 8:15 p. m., concert by Cantor Sirota and others. $

WEDNESDAY.Aeolian Hall, 3 p. ra., piano recital by Marie-Magdeleine \
Du Carp; Camegie Hall, 8:15 p. m., concert by the Schola Cantorum; I
City College, 4 p. m., organ recital by Samuel A. Baldwin; Metro- l
politan Opera nouse, 2 p. m., Italian opera, "Zaza"; 8 p. m., Italian \
opera, "II Trovatore." ''

THURSDAY.Carnegie Hall, 3 p. m., concert by the New York Sym- *

phony Society; 8:15 p. m., concert by the Boston Symphony Orches- t
tra; Aeolian Hall, 8:15 p. m., piano recital by Daniel Wolf; Metro- I
politan Opera House, 8 p. m., Italian opera, "Andrea Chenier." f

FRIDAY.Carnegie Hall, 3 p. m., concert by Toscanini and La Scala Or- f
chestra; 8:15 p. m., concert by the New York Symphony Society; $
Aeolian Hall, 3:30 p. m., song recital by Giulia Grilli, mezzo-soprano; j
Metropolitan Opera House, 8 p. ra., French opera, "Manon."

I
SATURDAY.Aeolian Hall, 11 a. m., children's concert by the New York g

Symphony Society; 8:15,p. m., piano recital by Kotlarsky; Carnegie j
Hall, 2:30 p. m,, concert by'the Boston Symphony Society; 8:15 p. m., <

song recital by Jean Barondesa, soprano; Metropolitan Museum of »

Fine Arts, 8 p. m., orchestral concert; Metropolitan Opera House, 2 I
p. m.| German opera in English, "Lohengrin"; Brooklyn Academy of t
Music, is p. m., "L'Amore dei Tre. Ro."

Farwell. The result ia that this vein, for the sake of correctness, which qual¬
ity should first be sought in historical
writing, but time and space do not per-
mit of this to-day. We regret that
there should be a perpetuation of the
false notion that Dr. Dvorak made use
of negro themes in any of his works.
We have sent truth out against that
error over and over again, but in vain.
Moreover, with a constderable ac-

quaintance with Mr. Chadwirk's com¬

positlons we cannot recali that he used

too, has been worked with great ability
r.nd increasingly tangible results. Ithas
the obvious advantage of bringing into
view not only tonal patterns but the
literary or dramatic quality inherent
in Indian fantasy and iegend. liighly
characteristic and fascinattng as both
of these sources undoubtedly are,
neither of them is fully expressive of
America as a whole, of its cosmopoli-
tan derivation, iU kaleidoscopic history
or its essentially unique national spirit.
Hence there has been more and more
an- instinctive searcb for musical
means to embody impressions from the
physical environment of American life, a negro melody in an orchestral piece
from the reaction upon the imagination either in 18§5 or at any time since. Itof its historic epochs, from reflectiona io _A. .i,. ,kof_ . ., ,
over the mot.ves and traits of its char- '3 P0SS1Dle that . .ay, *<>r the sake
acteristic spiritual nature. It is not of historical verity, call attention to
unlikely that this last holds special other errors in the truly monumental

p.omise. worj-. bU£ for ^j,e pre8ent we prefer to
There are some stat-ements here admire it and wonder at the patience,

which might prefitably bc trrversed industry and skill of the editora.

"Poiisli Jew" to

Open Eigliteenth
Week of Season

"The Polish Jew," followed by
"L'Oracolo," will open the eighteenth
week of the Metropolitan Opera season

to-morrow evening. In tho former
opera Mmes. Delaunois and Howard,
Chief Caupolican and Messrs. Chamlee,
Gustafaon, Bada, Leonhard, Ananian
und D'Angelo will slng, Mr. Bodanzky
conducting; in the latter Mmes. Bori
and Arden nnd Messrs. Harrold, Scotti,
Didur, D'Angelo and Audisio, Mr.
Moranzoni conducting.
"Zaza" will be sung at a special

popular matinee on Wednesday by
Mmes. Farrar, Harvard, Ingram, Arden
and Ouintina and Messrs. Crimi, De
Luca, Bada, Picco, Ananian, Malatesta,
Paltrinieri and Audisio. Mr. Moran¬
zoni will conduct.
Other operas this week will be:
"II Trovator'e" on Wednesday eve¬

ning, with Mmes. Muzio, Gordon and
Berat and Messrs. Kingston, Danise,
Martino, Audisio and Reschiglian, Mr,
Papi conducting.
"Andrea Chenier" on Thursday eve¬

ning, with Mmes. Muzlo, Perini, Howard
and Dalossy and Messrs. Gigli, Danise,
Didur, Malatesta, Picco, Ananian, Lau-
renti, D'Angelo, Reschiglian and Pal¬
trinieri. Mr. Moranzoni will conduct.

Massenet's "Manon" cn Friday eve¬
ning, with Mme. Farrar nnd Messrs.
Hackett, Rothier and Chalmers. Mr.
Wolff will conduct.
"Lshc-ngiin" will be the Saturday

matinee opera, with Mmes. Easton,
Claussen, Harvard, Mellish, Kellogg,
Miri-.m, Telva, Leveroni, Ingram and
Arden and'Messrs. Sembach, Whitehill,
Gustafson and Leonhard. Mr. Bo¬
danzky will conduct.

Viennese Quartet to Play
At Berkshire Festival

Mrs. F. S. Coolidge has engaged the
Rose String Quartet of Vienna to par-
ticipate in the Berkshire Music Fes¬
tival, which is held annually in the
early fall at Pjttsfield, Mass. Mrs.
Coolidge has also arranged for appear-
ances by this quartet at Yale and Har¬
vard universit ies.

In connection with the Berkshire
Music Festival a concert tour of the
celebrated organization is beinc booked.
The first appearance of the Rose

Quartet in New York City will take
place at Aeolian Hall on Tuesday eve¬

ning, October 4, 1921, which will be
the first of a series of three subscrip-
tion concerts. On account of other
tours seheduled for this quartet in
Europe, the members will have to re-
atrict their American tour to a montjinnd a half. i. e., from the end of Sep-tember to the middle of November.

Tiie repertoire of the Rose StringQuartet, consisting of Professor Arnold
Rose, Iirst violin; Paul Fischer, second
violin; Anton Ruzitska, viola, and Pro¬
fessor Friedrich Buxbaum, cello, in-
cludes the entire classical and mod¬
ern literature for string quartet,
i. e., Beethoven, Brahms, Mozart, Schu-
bert, Schumann, Mendelssohn, Ravel,
Debussy, Gesar Franck, K,-ger, Schoen-
berg, Dvorak, Smetana, Frank Bridge,
etc.

Mugnoue to Conduct
Opera Performances Here

Leopoldo Mugnone, Italian operatic
conductor, will arrivo in New York on
March 25. He is being brought to
America under the auspices of the
Italian Lyric Federation, which has ar¬
ranged for a season often weeks opera,
at popular prices, in the LexingtonTheater and fhe Academy of Music,
Brooklyn. The first performance will
take place on the evening of March 29,"Alda" being the opera chosen. With
Maestro Mugnone will come such art-
tst a i w< re chosen by him; Antonio dell
Oreflce, a young conductor, who has
won Buccesa in France, Italy and Spain;Iva Pacetti, Niny Frascani, Aemando
Carpara, Fausto Cavallini, Gaetano
Tommasini, Amleto Barbieri, Gaetano
N'ani, Augusto Ordognez and Carlo
Olivi. This will be Maestro Mugnone's
first visit to North America. He has
spent several seasons in Latin America.
The federation also announces that

next fall Bornardino Molinari, sym-phonic conductor, will come over for
several concerts. Alessandro Yesseli,the bandmaster, will bring the famous
Roman hand for a transcontinental
tour. Perhaps the most important an-
nouncemer.t is that Battestini, the bary-1 tone, has consented to make a trip hera.

Programs o

Sunday
Aeolian Hall, 3 p. m. Concert by the

New York Symphony Society:
Overture. Russlan and LudmlHa.. . .Gltnka
Italian Symphony.Mendeleaohn
Nocturne de Prlntemps.Roger-Ducasae

"Ma ch«re malson de champs"
Piano concerto ln E mlnor.....».m.Chopln

Mr. Friedman

Carnegie Hall, 3 p. m. Concert by
the Philharmonic Society:
Bymphony No. 2, ln E mlnor, Op. 2T

KacbmanlnoS
Arla, "Erl tu," from "Thi Masked

Ball".....^.Verdl
Joseph Bcbwarz

Two Elegalc Melodles, Op. 34.Heart
Wounds, Tho L.ast Spring.Grieff

Farewell and Magic Fire Scene from
"The Valkyrle".Wagner

Wotan: Joseph Schwarz
At 8:15 p. m. Concert by the Na¬

tional Symphony Orchestra:
Serenade ln D major, "Haffner" (three
movements) .Mozart

Orchestra Sulte from "Der Burger ala
Edelman," opera based on Mollere's
play "Le Bourgeola Oenttlhomme"
(first time ln New York).R. Strauaa

Piano Concerto. No. 8, ln D mlnor
Rachmanlnoff

Overture to "Tannhaeuser".WarnerSololst: Sergel Rachmanlnoff
Longacre Theater, 3 p. m. Fourth

Frederic Warren ballad concert:
Some Rlval Ilaa Stolen My True Lova
Away itraditlonal Burrey Bong).

Arr. by Rroadwood
Shepherd. See Thy Horao'a FoainlngMane (Hungarian folksong),

Arr. by KorbayA Sallor'a Life.Old Eng-ltsh
Norraan Jolllf

Angua MacDonald .Old Scotch
0 Slng Tae Me the Auld Scotch Sangs,

LeeaonOh! Whustle and I'll Come Tae Te, MyLad (Burna)..Old Scotch
Edlth Hallett Frank

1 Attempt From Love's Slcknesa to
Fly (166S--96) .Purcell

The B»llman (Shakespeare'a Death Day.Saratford, April 23. 1616).. .Cecll Fo^sythOrpheus With 111s Lute (Shakeapeare's"Henry VIII") . Arthur Sulllvan
George Relmherr

Rock, Rock, O Weary World (Anon.>,
. . Bryceaon TreharnaWhen I Bring to You Colour*d ToyaiSlr Rablndranath Tagore),
. _

John Alden CarpenterRhapeody (Walt Whllman),
Campbell-TlptonFrleda KUnk !

Meltsanfle ln the Wood......A. Goetz
A Belated Violet.c. JolinaThe Wreck of the Julle Planto (W.Drummond). French Canadlan "Habl-

tant" Sons .G. O'Hara
Norman Jolllf

The Mlther Heart.........StlrklesBonnle Sweet Bessie..... GllbertLove'a Sprlngtlme .Hamraond
Edlth Hallett Frank

O MIstreaa Mlne (Shakespeare).
r *.. ,. .. .

Roger QoilterIn the Moonllght.............Eugene HalleThe Watcher .Cecll ForaythGeorge Relmherr
By a, Lonely Pathway.. .Charlea T. OrtffeaYasrnln ..Tom DobsonBlooda ot Spring.Rachmanlnoff

Frleda Kllnk
The Comrnotlon of Love.. H. Lane WilsonEdlth Hallett Frank, FrieAa Kllnk, George

Relmherr, Norman Jolllf.
City College, 4 p. m. Organ recital

by Samuel A. Baldwin:
Maglc Fire Scene, "The Valkyrla."Prelude, "Lohengrln."
Isolda'a Death Song, "Trfstan and Itoltfa."Prlze Song, "Masteralngera of Nurem-
berg."

Prelude, "Parslfal."
Biegfned'a Death. "The Twillght of the
Gods."

Song to tho Evening- Btar, "Tannhaeuser."
Rlde of the Valkyrs. "The Valkyrla."
Town Hall, 3 p. m. Piano recital by

Erno Dohnanyi:
Passcaglla, Op. «.DohnanyiSonata, E flat, Op. 81, No. 3_Beethovec
Sonata quasl una. fantasla, Op. L'7 No

3 (Moonllght).Beethoreo
Klagegesang, Baerentanz. Abend am
Lande, Allegro Barbaro. .. Bela Bartok

Intermezzo of E niajor, Op. 116, No. 4
Rhapsodlo of G mlnor, up. 79, No 2

. Brahmi
Carnaral. Op. 9...«,.«-..Schumann

Monday
Hotel Plaza, Itose Koom, 2.30 p. m.

Concert by Therese Quadrl, soprano,
and Francis Moore, pianist:
Monaent musical........... ...... Srhuber'
Romance..»....Bchuman
rontra, dance.Beelhoven

Francis Moore
Alr de la "Creatlon".HaydnCavatlna, arla, opera, "Nozze dl Flgaro"

_. Mozart
Therese Quadrl

Walta. nocturne, bailade. .....». .ChoplnFrancis Moore
Inter ftoa.MacFaydeni?Ua*y .GretchanlnoffTha Brownlea .,.<on,Ihe years at tlie apring..BeachTherese Wuailrl
WaldearauBchen. La Campanella. VJK. .LlaztFrancis Moore
A,'ifiul* <5,u,"9>d".lUaaenatL'Heura dellcleuse.«..?,. BtauoJ'at pleure en reve....»«...** IiueTea yaua- ...^..^RabayTherese Quadrl

Aeolian Hall, 3 p. m. Song recital by
Margaret Clarkson:

jAria: Prlglonlera, abbandonato (Ad-rlano ln Sirla).(1756) GalupplGerman eongs (ln Engilsb):
At Mome Plncio. GrlerA Eream .!'.CJrlegSprfoa;.8chum»u>Sfcongs My Mother TaugUt Me.Dvorai;My Love Is Green.,.. Iirahm-Russlan eongs <tn English);
My Lipsi Are Sealed.BlelchmanMy H«1<1 .-. .~_ ...... .Sokolov
A Hebrew Meiody. ...^.#fc-.. .k, t;a n
The Little Bells. ...w.mMm. .btelnberg

,.
The CIock.SachnowakyKriK'.tsh aongs:
When the Hoart I* Tour.g.BuckThe Crylng of Water... .Campbell-Tlptoniunahlne tior.g.Van Rennea
From tne Hllla of Dreain.Forsyth^uri?..BeachI Do Not Go, My Love.....HagemanBeyond Rathkelly .,,.,,,..,... .Oagood

f the Week
Ol* CarMIna ....Cooka
Hayflelds and Butterfltea. ..» .Pel Rlego
Town Hall, 8:1R p. m. Recital byAlexander Schmuller. violinist, and Oa-

sip Gabrilowitsch, pianist:Sonata for violin and piano ln D
mlnor . .Erahm*Chaconne for violin alono.Bach

Sonata for plano, Op. 19, ln D major..
B«ethoTf«mSonata for plano an<S violin. Op. 12. ln

E flat major..X'«ethov«s

Tuesday
Aeolian Hall, 3 p. m. Concert «f

compositions by Clarence Loomis, com-
poser-pianist, assisted by Marie Louiaa
Wagner, soprano; Hans Hess, 'celliat,
and Rudolph Polk, violinist:
Sunata in E mlnor (violin. and plano).
Songa (wlth 'cello obb!!»ato).
Dreamp.
A Southorn Ferenade (suggeatlon af
Kouthern tnelody).

Sonata (cello and plano).
Songs:

Th,- Mlsalve.
The Fallen Hcit,
Ro9P Fantasta.

'Cello and piano:
Blrd Syrr.phony.
Adagletto.
Carnegie Hall, 2:30 p. m. Concert

by the National Symphony Orchestra.
Repetition of Saturday evenlng's pro¬
gram.
Carnegie Hall, 8:15. Song recital by

Hulda Lashanaka, soprano:
Kendl '1 nereno al rlgilo .Baitdel
Canzonetta, "She'a falrer than th*
falr"......Loewa

Arla from "Hamlet"............... FaoetO
I>u blst dla Kuh'_... ....«..^ . S, hubert
fto»s!'-ln..Srbuinana
FruehlliiKsnacht .Sihumaon
Wle MHodlen srleht ea mlr durch's

. 'err.ueth. H:jhmi
Zuelgnung.Strauaa
Over tho Steppe.... .Oretchaninoff
Rrrlng-H Blue Eyea....«.._.... .Rublnstela
Roaee matlnale.... ¦.»¦¦¦¦.!¦.¦.Grieg
Vn reve......¦».«...«..,... Orieg
Adoratlon. .M ,.,,, ,lm, Joaten
Plrate Dreams.*...UWM«...llu«rt«r
The, Maglc of Spring.... ....... . .Joaten
I Came with a Song. ._..M.w.i,.La Forge
A Song of the Op«n..MM.a«,M.La Porga
Town Hall, 8:15 p. m. Song recital

by Oacar Seagle, barytone:
Atr de la Joconde.....NloolaJ
Plalnte de celle qul n'eat pas atmee

Slxteentb t'entury
En ver.ant de I.y«n.«». .b.xteerith Century
Chanaon a Alanger.......Slxteenth Century
Noctume.Cesar Franck
Phldyle. .Puparc
Le Collbrl.^M-..Chau.iaon
I.a vague et la clocha. ............ Duparc
ilecui'i.i.-::.t:nt, maudollne, Le Baleon

Debuaar
Bendemeers Streani......Old Irtn

(Arranged by Oatty)
My love, aho la my love.South Irish
On Kribeg lHland.«*...H. O. Osgood
Happine&s.........Rlchard Hagernan

Wednesday
Aeolian Hall, 3 p. m. Piano recital

by Marie-Magdeleine du Carp:
Allegro.ScarUttl
La Fieurle ou Ia tendre Nanette. .Conperta
I.a Tambourln.Kairteau
Puga......... ...Ba^h-Blaucbat
Slx pruludea.
No. 3 ln O major; 18 !n D flat major;
16 ln B flat mlnor; 19 ln E flat major:
23 In V major; 24 ln D mlnor-'hopla

Barcarolle; N'octunie G major, Op. tl,
No. 2; Bcherzo B flat mlnor.Chopin

The Erl King; Bark, Hark. the Bark
Schubert-Blart

Napoll (Tarentella) .I.lazl

Carnegie Hall, 8:15 p. m. Concert
of Italian and Spanish music by tha
Schola Cantorum:
Mlasa Papae Marce!!!. Kyrle, Oloiia,

Credo.Palestrlnam
Spanlah Songa (new):
Nlk Baditut. Baaque aong

I'a.Jre Donostia (San Sebastlaa)Dln, dan. boleraa. Baaque cradle aong1'aclre Donostia (8an Sebaatlaa)La Mar« de Dou (The, Mother of
God) (Ballade Myatlque, Caialoma)

Antonl Ntcolau (Barceioaa)Tu» ojlllos negroa (Thy blaca eyea)
_ ,

Mai.uel dts Falla (Granaaa)Polo de la /.arzueia: El Crlado FingtdoManuel Gareia (177G-U32) (SevlUa,)(Bource of Blzet'a lutormezzo frora
"<"arm<-n")

Mme. d"Alvarez
Spanish Choral Baliads
L'Hereu Blera (The Helr Rtera)_R!balu-n, Pam, Purn tfolk t urte i S, hlndlar1- En,purda (The Ainpurdaa Valley>

'¦'.'.V;--'--.Mor.Bntre FlOM (The Chrlat CUIld Amidstthe Flowera) (tewj. Kor male

>rer»

.ii. >'*¦I.a ... trt d<"l Eaoola (In the Mofias-tery ut Mnntserrat). S'lcolaa«b Bonga (naw); .*«'t-oia«

Aa Andurlnax (Laa Oolondrlnaa)I'a.laoa Uallega. . j,... ¦(,.«?«.

jVntiruo Oanto Lu^o '.".'. J^S2Bn Ca.eaa, Cancion Madrliena
Loa Paatores de ia t-ierra; A ^la*1**reja« de U car. e! iProvincla j.Soua. Caatllla a VJe*a)
k.. ixiii o

Arrari« = J by K. S hindlerSeguidll'.a. Sevlllanaa TradJtloBalMme. d'Alvareaspanish Chorai Bailads.
lel ;.:. (Undar the Blm)..Morera

.*i*> (new) (Mal-lu>ca>. NoaaeaaI.a Sardana <-.e Ub Monjan_ M*,re*»Bl Pajiu Moruno (Tha Silveramiiai
St:hindiar

City College, 4 p. ra. Organ reciUlby Samuel A. Baldwmt
Pantaala Ia f.Wea*
Souteni* . I.emapa
Sonata in Btyle of Handei... WoiMenholraa
Spring Song . .I!,>llln»
Torrata on 'Pange i.ingua" .. ^..Kmnu*

B .~... .laulke*
".'.. .'aiion. Hturgea
Duhyramb ..^. UarwooA

Thursday
Carnegie Hall, Sp. m. Concert by tha

Kew York Symphony Society:
Wagner program

Prelude from "The Maateralngera "

Overture from "The F'.ylng Dut.hiukQ.**
tOantlavtKl an n.it page> jJk


